Horn (Tenor Horn) in E”  Foundation of Performance
1. Chorus of Frogs

25 DENE Traditional
arr. by Yo Goto
J=76~84 Y
/) # D) D)
|V A 2 /) A/ IT A/ ]
y .. T L= 3 [ | 11 [ | |
[ (an) J /) I | 1] I | |
ANV 1T 1
Py
5
A ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘
|V ] | N | N I | N | N IT | N | N I | N | N I | N | N I | N | N ]
.. |  J | A —1  J |  J H—]  J | A —1  J |  J —1  J |  J —1 { |  J |

0N 4 | | | | | | |

VA [ N N —1 N N 1 N N 1 N N I N N I N N ]
. [ A | J 1 ! A | | | ! A | J | | A | J | ! | J | A | |
,)g » ” » »

17

O 4 4

0 X N4
Dy
|
|

/) 4 | ‘ ‘ # D) D)
. .  —— .. =i o
Py) o o o o
41
# | ‘ | ‘ | ‘ ‘ | ‘ | ‘ | ‘ ‘ ‘ ‘ ‘
F — \ \ — — \ — T4 \ \ — - \ — % — —t—x — ]
i \ \ — — \ — 1 \ \ — — \ —  — —  — — |
oJ

This piece is practical to learn quarter notes, rests, and B-flat scale.
Each note should be stated accurately in order to unify the whole ensemble.
Maintain the tempo, which is led by the snare drum throughout the tune.
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2. Mary Had a Little Lamb

A —=ZADF Traditional
= 96~104 arr. by Yo Goto
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As half and dotted half notes are included in the melody, you can study note lengths at the beginning of the piece
and [D] through [F]. Be aware to accurately release quarter and half notes before rests.
2B MR 2 ERSIANCE EN S0, ZORIZMR L. 2252 2MEIORY Li@PIcEIr TV E T,
REFEORID 4 35/, R 2EFORIICKREDT, ThLICHFEUIVEL X9,
3. Twinkle, Twinkle Little Star (Chorale)
EHLELE (a7-) Traditional
J =60 arr. by Yo Goto
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Eighth notes appear in this piece. This song begins with the study of lip slur, an important technique for brass instruments.

Brass players should strive to change slurred notes by manipulating air pressure and embouchures without changing valves or slide positions.
The arrangement treats every voice equally in the second half of the piece so that students can appreciate the sound of harmony.

A piece written in this style is called chorale.

Each phrase ends with quarter notes (not half notes), so students should watch to carefully release notes.
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4. Frere Jacques

SO Traditional
J = 76~84 arr. by Yo Goto
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This includes an applied practice of lip slurs. Although no slurs are written for brass instruments in the first half of the piece,
brass players must change notes without moving valves or slides. Eighth notes through whole notes are used.
The melody is played by different groups alternately in the first half of the piece; therefore, this section is useful to learn to listen to each other.
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5. Ode to Joy
XAZU0DH, L. v. Beethoven
o = 104~112 arr. by Yo Goto
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This piece adds dotted quarter notes. Accompaniment groups have to play rests as well as notes.
The key is changed from previous pieces. Watch the key signature, and study about accidentals and the natural sign.
MRATERZELYVALBHTEE L, IEEICHHETELLIMELEL X9,
PHERAR—FORFEL LGBV XL, JOBIRICAZTL &9, FBIOERL, BRGES LT F 27120 TH
PIELTRBEEL &9,
6. Furusato (Reminiscence of My Home Country)
553k T. Okano
J = 69~76 arr. by Yo Goto
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This song is important to study not only 3/4 meter and dotted notes but also legato playing.
Slurred notes should be played in a smooth and connected manner.
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