COMPACT WINDS

SCOMPACT WINDS" is a series for wind groups of three to five
parts (occasionally more).

The music is graded as Easy, Medium or Advanced according to
key, range and content although this is a guide rather than being
categorical,

The series features flexible instrumentation at Easy and Medium
levels and this is designed so that all scores are playable by
CLARINET CHOIR ALONE as well as mixtures of wind
instruments. Also, at these grades more than one player per part
may participate and Easy and Medium music is therefore published
with a Double Set of Parts.

At Advanced level the music is written for one player per part and
instrumentation varies from picee to piece butis not tlexible.

At Easy and Medium level a FULL SCORE showing all partsin C
and in cvery transposed mode is included with every set.
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verschiedener Blas-instrumente gespielt werden konnen. bei
diesen beiden Einstufungen ist es ebenlalls moglich, dafl pro
Stimme nicht nur cin Spieler, sondern mehrere teilnehmen kinnen,
Aus diesem Grund werden “Leichte und Mittelschwere” Stiicke mit
zwei Notensets pro Stimme geliefert.

Die mit “Fortgeschritten” gewerteten Stiicke sind jeweils nur fir
einen spieler pro Stimme geschrieben worden. Die
Instrumentierung selbst variiert zwar von Stiick zu Stick, ist
jedoch nichr flexibel.

Eine Partitur, die jewcils alle Stimmen in “C" und jedem
transponiertem Modus enthilt, gehort selbstversiandlich zu jedem
Notenset.

“COMPACT WINDS" fait partie d'une série d’ *arrangements pour
ensemble i vents™a 3, 4, ou 5 voix (parfois plus). Les partitions sont
classées dans les catégories FACILE, MOYEN ou AVANCE suivant
les difficultés de tonalité, de tessiture ete.

Aux niveaux FACILE ¢t MOYEN, l'instr umentation est a la
discrétion du Directeur, permettant ainsi l'interpretation par UN
ENSEMBLE COMPLET DE CLARINETTES (Clarinet Choir), ou
par tout autre ensemble d'instruments divers, Afin de facilirer
I'exécution du morceaux de ces niveaux par des cnscmb]ts mixtes,

el i e bnis des lane At b Hairkls: e sh s At TE AR (3

mu

Au :eau est
pre mnreste
fixe Utet
aus livré
ave

CSCOMPACT WINTISR® ic can drie.rar wiifetemmice inin en dan meer)
s€

D m

‘e

in bereik en
in principe
al

Ir tra

a: “zijn

d !

D sechter

00K 11 €N SAMENSICHINE VAN VETSCAIIENAe DIdds Instrumenten
gespeeld kunnen worden. Bij beide indelingen is het bovendien
mogelijk, per s:em niet slechts één speler, doch meerdere spelers
ezamenlijk te laten spelen. Daarom worden de werken in deze
tc{dr categorieén in twee notensets per stem geleverd.
De werken in de categorie ‘gevorderden’ zijn echter telkens voor
¢én speler per stem geschreven. De instrumentatie varieert
weliswaar van werk tot werk, doch is niet flexibel.
Een complete partituur, die telkens alle stemmen in ‘C' en elke
andere getransponeerde toonschaal, behoort vanzelfsprekend bij
elke notenset.
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N.B. Throughout these exercises the notes shown
alternatives; if used care should be taken to n

1. DYNAMICS

The 6 dvnamic levels most commaonly nised are:

P y piano) mf (mezzo forte) f (forte)

ft
Trans! ayers to produce together the notes of the
chord zvel. Achieving relative levels of sound is
INPOL i i sisnnins- sopimin s i i asninana Q. i1 the ear attd memory with a quantity of

sound, both individually and collectively i.e. how it sounds when played by the whole
group. It is helpful to know how the specific quantity of sound ‘feels’ physically; it is
important to remember, in order to be able to re-produce those dynamic levels when
playing.

Start with the loudest dynamic (ff) going down w

identifiably different levels should be established. )
that players are alert to listening, feeling, rememb

which carries its own dynamic label.

2. CRESCENDO AND DIMINUENDO
(OR DECRESCENDO)

Playin -

Beats: 6 6 5 4 3 2 1
wys wr ouapy umy oy () () () (mf) (mp) (p) (pp)

establishes the growth of sound, using each beat as a measure of where the dynamic
level should be. The speed of the beat should be varied. Breathe after the 6th beat if a
slow pulse is set; if possible all 12 beats should be

sounds are important, with care to produce a bala
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SOUNDS AND ROUNDS
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3.

Use t] t at a regular steady tempo whilst the players
play tuc nwnwcer ur puses suowi, cveny and rhythmically within the bar. It is
important not to change the speed by slowing the tempo in order to accommodate
the greater number of pulses as the exercise progresses.

As the players become more familiar and secure i
musical variations can be added, by changing dyn
legato; introducing cresendo and diminuendo. Yo
players further, asking them to play a bar of  J7F
FTeTidiie . After all, these groups will be met
aspire to more challenging musical experience.

For the even bolder, mixed rhythm patterns, played at the same time are a good idea; so
you could have a bar of, say, J7 ;and JJJ and FFFj ;and even ,F%H all
playefl at thea cnma timma bha Aiffasant »l ] Again‘ it does happeﬂ iﬂ more ad‘fanced
music
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4. TUNING/INTONATION

A gr¢ meaning of these terms. TUNING is

cong h of a given sound, relevant to the physical
conc nique of playing it. INTONATION is the pitch
relat So each sound is measured by the ear as an
INT] om the previous sound produced.

Playing in unison (with octaves) helps to pinpoint an exact pitch throughout the
entire group; so anyone not moving to the correct pitch is more likely to hear the
misjudged pitch.

These exercises are designed to develop an awat
thinking in intervals before moving to the next

The exercises start by establishing a unison conc it
can be helpful to sing (or play) the next note so 2
asked to move to it. Name the interval and meas... « .., .« corimcvrivy, wae copecasasy

establish it aurally, so that all are aware how it sounds. Now move to the next written
sound. Speed of movement is not important; accuracy of pitch is the object of the
exercise.

Tune ¢ included in this exercise, using the notes as
givel {TS on the glockenspiel; xylophone; marimba;
tubu | tympanis it is also possible to take part,

thou mple exercises will probably be out of range

(itd s available).
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5A

Holding a steady pulse when not actually playing can cause problems for some. During
rests it is important to continue counting and feeling the speed and rhythm of the
music.

Be sure to encourage exact note values and othet
dynamics. Now try Exercise 5B for fun!

5B A LONGER REST

The tempo should be set i.e. conducted, in the opening bar, leaving the players to
count the rest bars individually (no conferring!) and enter as written. See how
accuratelv thev start the last bar!



SCOREINC———
(] —

L

TRANSPOSED SCORE

[ ]

SCOREINC

I

[

f——-—-—TRANSPOSED SCORE

5A RESTS

- > > > > >
(High Flute) =3 B P , — S BB &
Flute/Oboel ﬁ c?} - +— R fgr* 3 s . .rem, .
.J e . r L L
ff mp
(High Flute) la—b n . . o R R N b
Flute/Ohoe I 5] L T { = A Ll %
= >
\
"8 N : -
[Score Only]
@
~
Bassoon e e == 7
e 1 ry r
E > =
) I 3 T4 ‘&‘—H
Bb Clarinet S e ot
- : -
¢ rﬁiﬁw: FEEERSTE
e P ST il
4 B, S5 S'— e . VT —
- E.} ) - = 3 (‘-}
WENSENNEES S S
ff mp
i I I o
§ : e ()| (i (mymr (]
Bb Clarinet FI::E!?: ? é : = £ g'_;,_ = : & ?."
Bb Bass / ffrﬂ] m ;} . {’. lat B3 Fal TP . -
Clarinet/ ﬁ o = 3 ﬁé =
BbTenorSax *
. . ff mp
- = -
(High Flute) : &
Flute/Oboe o %
(High Flute) +5
Flute/Oboe - s 1
Ff H
15— o 1
i [ =] - [ = ] a
fn'r) . f{‘tﬂ u
f (o) 4L (o}
1
+ e & n
ff ff '
& -
(&x) i cox)
P, S D L i ey T ~5—., oy ——
Bb Clarinet | = e L E =1 e : —
Ff ff
& H -l' — vy - T 1-5—:F:|7—-"—"‘n
Bb Clarinet I% ST ‘#QE*' z f e g 1
> : k4 ;;, ‘FF’
; - ¥ {et— i el
} 7 o ]
Bb Clarinet - = = —
> -
ne - >
| Eb Alto Sax H::g‘"ﬁ;:‘: = —
= rs |
Bb Clarinet Ty wr— %
arine 2._. o ,E, ™ ffa ﬁ!.é H
Bb Bass - (@t (o) (31 (o) .@__L
Clarinet/ %—_*—F—'—” = =, v Li'“:‘"m b. = —————
BbTenor Sax £F ff

11



5C ALS

Exercise 5¢ combines rests and intervals, thus underlining the need to count, listen,
and hold full and accurate note values, all essential elements in order to achieve good
ensemble.

A final word

Exercises are always more meaningful if they are
music being played. It is helpful if the exercise is
passage in a piece being studied which illustrates the point which the exercise makes.

Happy exercising!

Geoffrey Brand.



5C RESTS AND INTERVALS
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1 Bb Ciarinet 1

2 BbCIarinelI

Bb Clarinet

3

Eb Alto Sax
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Bb Clarinet .

4 § Bb Bass P e = £ E e g B 2fpe, _  |pfPa,
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60101

60125

60126
60102

60133
60142
60103
60104
60127
60105
60143
60106
60141
60107
60108
60109
60145
60110
60128
60111
10112
60137
60138

60140
60130
60113
60147
60114
60115
60116
60136
60139
60131
60117
60118
60119
60134

60120
60144
60121
00122
60132
60123
60146
60124

Now available in the COMPACT WINDS SERIES

JAZZ RHAPSODY /CHACONNE

O MENSCH BEWEIN DEIN SUNDE GROSS

O MENSCH BEWEIN DEIN SUNDE GROSS
VARIATIONS ON A THEME OF PAGANINI

AIR (FROM SUITE D)
CAKEWALK

DIVERTIMENTO ON THREE BLIND MICE
DIXIE

ELITE SYNCOPATIONS

E}]"]"FT}’T‘ ATNTED TLOE

Gl

N

Jn

M

M

NIGHT TRAIN

(NOT SO) SILENT NIGHT

OH SUSANNA

PAVANE

PERPETUO AND ELEGY

POP GOES THE WEASEL

PORTSMOUTH

RADETSKY MARCH

ROYAL WATER MUSIC - FINALE
SORCERER'S APPRENTICE
SOUSA CONFUSER

SL

Tt

Tt

B(

C!

Chr rAKQ

DANCE OF THE SUGAR PLUM FAIRY
GERMAN FOLKSONG SUITE, A
GILES FARNABY DELIGHTS
GRANDFATHER'S CLOCK
HABANERA AND MARCH

OF THE TOREADORS

HOUSE OF THE RISING SUN
JAMAICAN COCKTAIL
LILLIBULERO

MINUETINF

MORNING

SOUNDS AND ROUNDS
SUMER IS ICUMEN IN

TWO SPIRITUALS

Timothy Blinko

Bach, arr Grainger

Bach.
Josep

Bach,

Debu

Michael Brand

arr. David Farnon
Joplin, arr. D Farnon
Joplin, arr. D Faron
Edward Michaelson
Derek Bourgeois
Edward Michaelson
arr. David Farnon
Michael Brand
Stephen Gibson
Trad/Helen Comley
arr. David Famon
Faure

Timo

Mich:

Trad.

Johar.
arr. v

Handel /Edward Michaelson
Dukas/David Farnon

arr. Michael Brand
Haydn/Edward Michaelson
Stephen Gibson

arr. David Farnon

David Farnon
Offenbach/Michael Brand
Gluck/Edward Michaelson
Tchaikovsky/D Farnon
Stuart Johnson

atrr. Dassid Favnna

arr. N

Bizet,

Trad.

Trad,

arr. David Farnon

Bach, arr D Farnon

Grieg, arr D Farnon
Geoftrey Brand
Anon/Edward Michaelson
arr. Michael Brand

Advanced

Advanced

Medium
Medium
Medium
Medium
Medium
Medium
Medium
Medium
Medium
Medium
Medum
Medium

Medium
Medium
Medium
Medium
Medum
Medium
Easy
Easy
Easy
Easy
Easy

j

Easy
Easy
Easy
Easy
Easy
Easy

4 part 4B b
Clarinets opt.
Bass Clarinet
4 pt Double Reed
Choir

et Choir)

ib Clarinets
net, Bass
r Bassoon

3 part
4 part
4 part
4 part
4 part
4 part
4 part
4 part
4 part
4 part
4 part
4 part

S
4 part
4 part
4 part
4 part
4 part
4 part
3 part
4 part
4 part
4 part
3 part

T imievimi

4 part
3 part
4 part
4 part
4 part
3 part
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